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Abstract: The range of Molavai’s imagination faculty, among great poets, and his variety of poetical images are
wonderful and unique, and his mystical love couldn’t restrain the progression of imagination in his poems, therefore
the aim of this paper is determined to describe the general trends of the roles of simile in Molavi’s satirical stories.

For investigation of simile’s roles in Masnavi’s satirical stories, similes in forty satiric stories are examined and
were under analysis. Molana used ‘simile’ in satirical stories for different aims such as following:

1- Joking and entertainment

2- Simplification of concepts and contents

3- Conciseness

4- Description and circumlocution

5- Content creating and composition

Those roles or functions are used by Molana for increasing the effect of his satiric writings. We have more
attention to “joking and entertainment” than other functions, when we are describing the roles of simile in Molana’s
satiric stories. The methods which are used by Molana for that function are as follows:

1- Using animals

2- Exaggeration

3- The image which results from inconsistency with texture of writing

4- Contradiction between parts of expression

5- Allusion to satiric stories

6- Contradiction between reality and imagination

7- Satirical sceneries

Although Molana, in regarding to conditions of satire, for joking and entertainment in satirical stories used
simile mainly, and for this aim, he used different methods, but he didn’t neglect other functions of simile and he
used this technique for goals such as simplification of concepts and contents, conciseness, description and
circumlocution, content creating and composition.
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1. Introduction 1988 also refer to a: Taghavi, P. 144, 1984, b:
Imagination element is one of most important Homayi, P. 227-228, 1985, c: Mhdokht Banoo
elements of literature. Imagination has such Homayi, P. 135, 1994, d: Alavi Moghadam and
importance so that some believed this is a Ashrafzadeh, P.85, 1997, e: Servatian P. 29, 1990).
distinguishing element by which we can distinguish B: Poetic imagination or in other words the claim
poem from non poem (Tousi, 69, 22). of similarity which is grounds on false not true
If we examine the instances of Imagination, we (Kozazi, P.40, 1989, and Shamisa, P.59, 1996).
will find that simile is one of most obvious and most Simile subject can be discussed in different
extensive instances of imagination, and despite of its views, and function or role of simile is one of
independence, it is present in other forms of discussable points, which an eloquent speaker is
imagination, and its present is extensive in respect to aware about definitely, otherwise his or her speech
theoretical discussions in rhetoric books and in respect isn’t valuable (Rajay, P. 244, 59).
to mixing in other literary works. Also, in rhetoric some believed that we cannot
In definitions of simile in theoretical works, limit the functions to above roles, because these
there are two specifications which are emphasized in functions are different regarding to different places
different interpretations: and times, therefore functions in simile expressions
A: Suitability of trait or traits between essentially are definite things themselves although
“assimilated” and “assimilated to” (Hashemi, P. 256, they are variable and diverse, and are considerable,
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because it seems we can find something new by
investigating on such expressions in different literary
forms.

Text

Functions of simile

We intended in this paper, to examine the simile
element in satiric stories of the Masnavi in order to
explain its functions in those stories. Therefore, we
collected similes in 40 stories of the Masnavi. We
found, after examining these stories, that simile is
used in satiric stories by Molavi for different
functions, which for classification and explanation of
those functions, we study them as follows:

A: Joking and entertainment

This is one of simile’s functions in satiric stories
of Masnavi. Molavi utilized different methods for
adding the satiricalness of stories, and in this field, his
lampoons which are comic essentially are noticeable
although Molana declares they are educational and

emphasized that:

dpd—sfay il gl 58 53 e o als
il 5,8 (4/3558(

The noticeable point in  lampoonery

interpretations of Masnavi is that although they aren’t
limited to a certain part, but they are concentrated on
“assimilated to” part (refer to 4/3548, 5/1338, 1392,
1420-1427, 1428, 6/302, 308, 310, 315,...).

But joking and entertainment function of similes
in Masnavi’s satirical stories isn’t confined to
lampooneries. There are some poems in the Masnavi
that without applying lampoon, are joking and
provided needed conditions for entertaining of readers
by using simile technique.

Tanner’s brother in story of “Tanner in Perfume
Bazaar” knows that his brother is used to bad smell of
hides which are contaminated by excrements of
animals, and cannot endure such good smells of
perfumes, takes some excrement for curing his
brother. Molana by using following simile added to
satiricalness of story:

DA i R 5 (s 5251

o= Wi o= = s (14/290(

In story of “The jackal that claims is peacock but
failed in dyer’s barrel” the selfish jackal because of a
sudden change in his skin’s color claims that it is in
higher degree than other jackals and asks others to call
it a peacock.

s UG - S0ls s

& aggda gy sides (3/773(

In story of “Falling in love of Egypt’s caliph
with the image of bondwoman on paper” about a
commander who betrays caliph Molavi said:

b\‘)ejljs }\))u\CJ_AAz}).J
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6/3846 « 2/242 52/552-551 (
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Indeed, these similes have satiric base and are
matched with stories’ aims. Molana applied different
methods in his satirical stories, and for explanation of
his similes, following facts are mentionable:

Using animals

Molana utilized animals in satirical stories of the
Masnavi extensively, and this usage isn’t exclusive to
a certain kind or category of animals. Molana’s
creative mind, it seems, according to situation, used
an animal which can adds much more to satiricalness
and eloquence of story. “Similarities between animals
and human traits are used in animal stories. By this
method, human’s actions and ambitions are ridiculed,
and human’s acts are downgraded to instinct and
animal level” (Javadi, P.20, 2005). Sometimes,
Molana uses an animal in a couplet, and the animal
hasn’t an independent satiric role, but it refers to a
story which has satirical theme and in reality by this
method that poem obtains satiric aspect. For example,
Molana uses this way for explanation the friendship
with unwise people. He uses allusion technique when
he refers to a fool that makes friendship with a bear
instead of wise people, and finally he loses his life in
the way of this friendship. Molana describes
friendship of fool persons as follows:

el e s A 2l o8

Ao o) Co g 5 gge gl iy (2/2130(

In fifth book of Masnavi, story of washerman’s
donkey and fox, Molana said:

504l 250 O ey ey

03 yo By ey LS ey (5/2349(

Also, with appointing to “Gazor donkey and fox”
story, Molana said:

b ey Sy 5 oS (Bl

L Uase S 01 e pay cpin (5/2348(

Sometimes in usage of animals in similes of
Masnavi’s stories, Molana refers to animal’s behavior
and he uses this behavior as a satiric matter for
assimilating purpose. There are eight similes to animal
which in them animal’s behavior is cause of satire and
in all of them, animal’s behavior is cause of simile
also. These eight similes are as following:

05 o8 e salaasd 0 palak
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These similes have animal grounds, and also
animal shape and structure of animal’s behavior are
considered, and focus of satire in these similes is
based upon shape of animals. “Generally, because
human cannot understand the truth and essence of
these subjective affects and cannot describe them,
therefore satirist assimilates them to more familiar
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things for demonstrating and objectivities and
similarities and between both” (Andouhjerdi, P.157,
1999).
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There are some couplets which shape and
behavior of animal, both are considered, same as stork
as an “assimilated to” in couplet 250 of book three
which we cited it in “behavior” section.

Symbolic position of animals in Persian culture
and literature sometimes is used as a satiric tool in
Masnavi. Molavi assimilates tanner to dung beetle in
story of “Tanner in Perfume Bazaar™:

Osy dad a8 ) S8 g (S

DBl dea ) o—de )4/278(

and:
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Molana used not matching between animals also.
For example, he assimilates group of “Jew, Christian
and Muslim” to “raven, owl and hawk” in story of
“three Jew, Christian and Muslim travelers which
found food” and each one makes a plane for
possession of the food, and sometimes Molavi
satirizes by using of unfavorable symbolic dimension
of an animal and setting it against a favorable thing,
therefore speech’s harmony will be disarranged, a
matter that leads to mockery, because that animal is
used in a contradictory situation:
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Avoiding from etiquette and customs

Molavi in similes which are used for joking and
entertainment sometimes avoids from etiquette and
customs when he describes or explains the relations
between story’s characters. For example he selects the
element of “assimilated to” so that the result is
ridiculing or humiliation of the element of
“assimilated”, and essence of satire and mockery is
hided in this matter. For example, in story of “a tanner
which swooned because of perfume’s smell in
perfume bazaar”, Molana ornamented the story with
satire:

b 1 je 8l ol s it

Gt 0 oM p0le A8 )4/259(

He humiliates villager and urban in story of “the
villager that cheats city person” as follows:

OS5 254 (LA ) S a7 )

U sy Sy s 8

(6/2377

(3/642(
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Molana where is in position of a preacher in
story of “a bondwoman who had sex with lady’s
donkey”, describes characteristics of greedy persons
as below: .

AT Gl 1) oo e

L oagb—ardals a8 5 A (5/1427(

Molana states as following in story of “an old
woman who dresses herself for husband seeking™:

4S8 4w 5y 5l Gl

L S g Al glasd 358 (6 /1272 « 0= . 1
/3015 53017 « 3/642 « 5/1427<6 /1786 5 1788(

Satirical exaggerations

Masnavi’s exaggerations are satiric sometimes.
Similes of throat to hell, prisoner to Qaaf Mountain,
fly and louse to wolf, jumping of lion to skylarking
and imperative simile of a dog to hunt prince and
brave, are some of exaggerative similes which are
mixed with satire in their situations:
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The later simile, in addition to exaggeration,
violates the customs, therefore is satirical.

Disturbing in proportions

The Image which results from inappropriateness
in speech texture, and totally with simile elements,
also leads us to laugh and entertainment. In story of
“sale of traveler’s steed for ecstasy by mystics”,
Molavi through servant who is responsible for
protection of travelers’ stuff answers to question of
mystic that:
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Although, there is here some exaggerations in
Masnavi’s satires also, but the role of style
disharmony is important in language field.

Sometime this disharmony is found from
inappropriate setting of expression’s parts beside each
others, or even from concept and meaning of couplet.
For example, simile of attack of dog to attack of lion,
isn’t satirical merely, but if we found that a blind is

)3/647(

(2/2357(
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under attack, therefore that couplet will be laughable,
or image which is created from dressing and makeup
of an old woman isn’t comic by itself only, but if we
understand all of those attempts are for husband
seeking, then this is laughable, because this kind of
makeup isn’t consistent with old woman’s desire:

Sy B 0 S S 18
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Contradiction between parts of expression

This kind of contradiction in Masnavi’s similes
is cause of satire sometimes. This is interesting in
following couplets:
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Allusion to satiric stories

Sometimes there is an allusion to other satiric
story; therefore the story will have satiric property.
For example, in story of “mystic advising to servant
for treatment of steed and not to saying this God’s
will”, about somebody who deceived by devil,
Molana said:

J'le.mHéJ_&\ S deaYaya
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Molana states about self, in story of “blaming of
a man who killed his mother because of accusation”,
as follows:

o G g Ol e s palacay
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Reality and Imagination

Opposition of reality and imagination becomes
subject of satire in some simile expressions of the
Masnavi. In story of “judge’s criers announcing about
indigence in city around”, Molavi describes for us
about a prisoner who instead of suffering from prison,
the prison and other prisoners are suffering from him,
and the opposition between public comprehension and
existing situation is funny and laughable:

e elyealed Hum b

AR oy s ol o

)2/253(

)2/782(

)2/589(
This matter is considerable in literature also.
Molavi in story of “villager and city person” describes
that:
12 el gal 348 A 67 (e il
G s 10 L5 s el i) (3/654(
And in story of “falling in love of judge with
joker’s wife and hiding in box” states:

67
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2. Satirical sceneries

Satirical scenery is another trick which is used
by Molavi in Masnavi’s stories. Simile is one of
Molavi’s methods for preparing these scenes. Indeed,
he depicts certain moments by satiric similes, and he
shows human’s moods in scarce instants:
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B: Simplification of concepts and contents

Making tangible and simplification of concepts
and contents is most important role of simile in the
Masnavi. Molana is a teacher who recognizes
educational duty for himself and for this aim and for
teaching his ideas, uses many similes for
accompanying with his readers, and often these
similes haven’t strong imagination and only make
understandable those concepts and contents for all.
And because this “popularity and tendency to public
of mystics, especially in Khorasan school, leads to use
of satire by mystics in preaches” (Fooladi, P. 38,
2007). This method simplifies, concretizes and makes
understandable the subject when Molavi is speaking
about melting of creature in creator and purifying and
cleaning of human’s self under light of God’s
blessing, in story of “printing the lion scheme on
arm”:

Gt ) s O Ceag s
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He describes the duty of creature by a simple
simile.
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AU ) A sdlag Giah

)1/3008(

He describes wrongness of wise speeches
through bad persons, by transforming composite
simile to single simile as follows:

dalag Jlecy gl dwan (2/670(

In addition to beauty simile, using the
composition of not wise (Nahakim) also is a sign of
Molavi’s eloquence in utilizing and making proper
words. Using a simple parable simile for avoiding
from mixing women and men, and for stating that
person might engages in evil desires in any case, said
as below:

a2 oS L g ama e
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He proves his ideas about strength and
domination ability of wrong thoughts over person, is
using simile as follows:

il lompda s

gosdi Ll as 8o X

)5/2649(

Molavi uses a popular simile and belief —
“emerald can empties viper’s eye”- describes effect of
bad friend as following:

S o3 38l e i s

D sl a e ghas G )5/2633(

By using simile and a simple language, he makes
his speeches effecting when speaks about the role of
try and effort for reaching to Omnipotence’s favor and
blessings: )

G g el i byl
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Using simile and by a simple and tangible
description, and about effect of “the way to God...”
and its results which are produced for wayfarer, he
said:

JlA“\JAAL.LL&U}%d—g?Ls.\_ﬁ:
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For expression how material properties can
deceive people, he assimilates it to a deceiver smile.

Jlo gl 2 ol las G

38 Ly e 5 5 e @A

About dispositions and characters
mystics, he used simile as follows:
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About actions and their feedback in the world,
and all people are exposed to their even smallest acts
(bad or good), he used simile of world to mountain
and reflection of sound in it for warning readers about
their acts, for example:

FREIENY U PR R

Mra Tl s 55 )2/2188(

Molana used simile techniques for description of
heart moods, and which heart can be emergence place
of god’s secrets and blessings or it can be a place for
residence of evil thoughts, makes subject tangible and
sensible for reader.

L ) Gl g @l gy e il
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He used an eloquent simile for description of
doubt and that doubter person never can be in right
way, and said:

odaac & gay i ERKE 8y

B SRRV PREVERI L §)

)1/3053(
of true

)2/2024(
He describes influence of illusions and wrong
understandings or assumptions:
s gosiYl g leday (Bsalis
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Mentioned examples are only small number of
simile usages for simplification of Molana’s thoughts,
those samples are merely examples from Masnavi’s
satirical stories and maybe there are only a few pages
of Masnavi which don’t include such functions.

C: Conciseness

Sometimes, Molana briefs and shortens a broad
subject by using simile for introducing conciseness in
his speeches. This is because “internal relation
between story’s elements is key cause of
laughableness of story, elements such as conciseness
of sentence” (Zolfaghary, P. 21, 2008). In such cases,
he used parable simile or simile which includes hint or
ironic remark. In this case, “reducing and less usage
of words, not only doesn’t damage to meaning, but
also makes it more eloquent and influencing”
(Shamisa, P. 141, 2000).

Molana used simile of person to closed cruse for
describing unknowingness of persons which are
similar in appearance but have different insides, and
said:

b s oS g A

ASl 2 pe)sS ax a0l 55 (6/650(

He describes “word and meaning” and their
different in a short and comprehensive sentence:

L4l \)ad_'liu \u_).ra_u;uh
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About reaching to perfection and influencing,
instead of description and definition and explaining
the way of growth and transcendence of wayfarer, he
sates in a short sentence that you are same as night
and must burn your ego.

b R ol A 48 H5 i s> Js)

G5 Gspadd 353 1) Js— (1/3023(

About effect and receiving God’s kindness and
blessing and that accessing to beauty of God even for
a moment can lead us to spiritual perfection, he said:

4S8 gl sy ad
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Molana, also, about influence of comrade and
friend by utilizing of simile, simply and in short said
that:

J-lis ) (5 e La A o 350

He said about ego and its bad and universal
influences:

O Qs ) e an palady

AS Al dingl 0 prlinn (2/782(

Molavi states about accompanying with good
friends:

o e L b AR
)
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D: Description and circumlocution
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Story telling is Molavi’s method for expression
of knowledge, and simile is one of his tools in
description of a subject. Sometimes, he explains a
subject in successive couplets by some similes, and
describes it for readers completely. “Circumlocution
is realized by forms of imagination in literature

sometimes. Sometimes, simile (especially
comparative simile), composite metaphor and parable
are used as circumlocution tools, of course

circumlocution of artistic imaginations” (Shamisa, P.
160, 2000). Some examples are as following:

Molavi describes an old man who his hair was
white, but it seems that he didn’t pass from childness
and didn’t reach to perfection as below:
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He said about traveling importance and its ability
to complementing:
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E: Content creating and composition

Creating of new composition and new contents is
one of simile’s functions. “The contents which
express the colors of thought in form of verse speech”
(Zare, 2008). Much of these similes are eloquent
simile- of course prepositional form — and because
there are only “assimilated” and “assimilated to” parts
in this kind of simile, and simile is closed to
metaphor, this is most strong form of simile in respect
of imagination, in addition, expression of this
similarity by preposition signs instead of verb, can
add to imagination property of simile.

Molana made some pleasant and beauty
compositions by prepositional eloquent similes
(compressed similes) which are imaginative despite
their shortness and conciseness. An example of this
application and part of these expressions are as
following:

OB 5 Cme sa pla gy
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In story of an old woman who dressed herself for
husband finding anytime which her veil is removed
and part of her dressing is damaged, Molana
assimilates the veil to death:

Sl igala yie jaila @
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Sometimes, he utilizes some Quranic expressions
as a simile expression and through it creates contents.
In story of three travelers-Muslim, Christian and Jew
who found some food- Molana said that:

= s odia ol A e

Cnais ) e (Ol Sy (6/2398(

He produces a new composition — kitchen is near
indeed ((F—k+ o) 8- — which has an allusion to a
verse in Quran- chapter 2 verse 186- and also he
assimilates fear from God to fall and wind in a
compressed composition.
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Also, composition of obsession cotton is another
fair composition which is created by Molavi.
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He assimilates God’s blessing to water and wine
in another couplet.
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In below couplet, he assimilates defect to hair
and secret world to garden subtly.
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Preach is assimilated to clear water which will be
transformed to dirty water by cheat and deceit.

OIS o= IS 5 go s b
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Illusion and imagination
constellations according to Molana.
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Molana believed that magic and deceit are boxes
which people are imprisoned in them and only
prophets can free those people.
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He perceives oldness as an arrow which
incapacitates young people.
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He recommended that if you haven’t vision and
perception faculty, you must take in hand the stick of
subtlety and argument.
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And, he recognizes body for soul and thinks that
soul is like a cruse which is filled by water of life, and
cruse of body is filled by death.

0386 O O o Al pala
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Similar compositions and content creating by
simile are plenty in Masnavi, and mentioned instances
are only a small number of Masnavi’s compositions
which as stated many of them are new and inventive.

(6/4473(
are same as
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(4/3564) | Lis paic sy (4/296) / o33 J-bls (2/525) /
sa Lsoe (3275) 1 Ls=R e (3/518) / Naass
(3/514) | Gsxima i (6/4499) / 2 wxd (2/527) /
e QA (6/4468) S s b (6/4468) / VD s
(3/415) 5

3. Conclusions

Although according to nature of satire in satiric
stories, Molane utilized simile techniques for his
joking and entertaining aims and exploited different
methods, he didn’t ignored other functions of simile
and used simile technique for other aims such as
simplification of concepts and contents, conciseness,
description and circumlocution, content creating and
composition making.
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