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Abstract: The contemporary poetry finds its identity near the innovative structure to present conscious and
deliberate meanings with its own mean of expression and language. This dynamicity, from classic to modern poetry,
owes Nima's efforts. In some contemporary poems, the repetition of lines at the beginning and in the end of the
poem makes a rotational structure for the poetry. It gives a special strength to the poem structure to instill a specific
theory. This repetition as a strong skeleton for repairing the musical context is resulted from the removal of musical
side elements (rthyme and radif) and the formation of the poetic focus by making a stop at vertical intervals to
strengthen the energy of audience's memory, to avoid the poem laxity, to emphasize and impose the poetic message
as well as to reproduce and release the meaning in the poetry. Nima's poetry is combined with the creation of
intelligence in the audience in a way that the audience understands that the poetry is still at the beginning by facing
with the repeated first line at the end of the poem. Actually, this is his mind which reinforces the poem energy for
proliferation of meaning. In the structure of Nima's poetry, the style of ending the poetry is a sign of freshness and
modernity which is recorded in his name.
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Introduction new school is due to informing and awakening a wide

Iran's contemporary poetry goes forward range of general and specific audiences. Given the fact
inventively and intellectually with its own that the structure and form of each work of art is at the
independent style and special features. The reality of service of special language elements, this structure is
contemporary poetry existence as a poetry having certainly in line with the poet's meanings and mental
identity and capacity to be followed under the title of attitudes. Affected by the inner world of the poet,
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psychology of mind and language, temporal, spatial
and verbal circumstances of mother culture, soul
demands and aesthetic taste of its time, the structure
has its own specific signs which ascent to conscious
and deliberate meanings directly or indirectly.

Robert Scholes says:" At the heart of
the idea of structuralismis  the idea of system: a
complete, self-regulating entity that adapts to new
conditions by transforming its features while retaining
its systematic structure. Every literary unit from the
individual sentence to the whole order of words can be
seen in relation to the concept of system." (Scholes:
1379: 26)

Roland Barthes considers the structure as the true
or possible origin of the collection of the constituent
elements in the work (Barthes, 1982: p.5).

Finding the rules of origin, meaning, symptoms
and signification of thought and non- thought as well
as imposition or non-imposition in system and
structure of contemporary poetry, especially the poetry
of Nima Youshij as the architect of this long palace,
and the style of forming these subjective ideas in order
to instill them to readers is a fundamental question
which is investigated in this article.

The structure of modern poetry

Nima's poetry relies on the simple tool of
expression and language. Its identity owes new
structure and special categorical meaning. In this
dynamicity, its glory is indebted to the innovation of
poet's mind and language. Nima's modernity is a
multi-lateral prism for rebirth annunciation in the
realm of poetry theory as well as a systematic
structure to carry this theory. In the other words,
Nima's intervention is not limited to shortening and
lengthening the lines, breaking the bonds of rhyme
and radif or scraping the language. In his early poems
which have been apparently developed with classic
rhyme and radif, there are a lot of modern linguistic
elements and new concepts.
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"I do not know for whom I can describe my pain:
The tale of the pale, the cold blood/ whoever was
with me and my housemate/ becomes lover and
mad finally/ as I saw my fate/ I started to be burnt
in disaster/ what is the stricken person choice
except satisfaction/ when he doesn’t find a way for
disaster = removal?  /this  deserves  those
inexperienced people/ who don’t think about the
end" (Youshij: 1391: 19)

Nima's aesthetic cravings were in line with
accessing to a new structure and form in order to
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coordinate and deal with his new thinking and
revolutionary mind. Therefore, he frees the mind from
the chain of rhyme and radif for better and more
beautiful expressions of verbal concepts in his poetry
which is combined with intelligence. Youshij puts the
mind at the service of language to attract the
audience's attention more easily.

Focusing on Nima's poetry which is an
absolutely new and Nimaian structure indicates that
this structure finds its manifestation and independency
in two delicate points of the poem; the beginning and
the end. The reader always remembers these two
delicate points forming the poem natural skeleton very
well. The conscious and deliberate repetition of lines
will weave the central network of the poetry. Nima is
a reviver and tries to create awareness and motivate
the audiences who are unfortunately sunk in ignorance
according to his understanding of the whole
community and the social position. Therefore, for this
purpose, he uses repeating lines to get more attention
and to inform. In addition to weave the central
network of meaning, this repetition plays the role of
poetic skeleton. As a framework, it keeps the poem
structure with its special prominence. Through
enjoying the special and independent intellectual
talent of Nima, this progressive approach of Nima's
poetry moves toward modern aesthetics of Europe,
especially French literature.
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"I keep waiting for you at nightfall/ while shadows
are thickening in the branches of Talagen/Making
lamplit lovers gloomy/I keep waiting for you/At
nightfall, while still valleys are sleeping as dead
serpents/while ivy twines about Jupiter’s
foot/whether or not you remember me, I will never
cease to remember you /I keep waiting for you."
(Youshij: 1391: 786)

In this poem, the repeating line, at the beginning,
middle and end of the poem, forms the meaning focus
which is metalinguistic and doubled in each semantic
position.

Nima's point of view toward the nature is along
with the creation of intelligence and his perspective on
life is a double consciousness. His mission is to
deliver the message as well as informing. Modern age
is not a good time for loving the fanciful images such
as daffodil eye, arched eyebrow, hyacinth hair,
hazelnut face, full moon, height of cypress, waxy heart
and Majnoon love. All of them are dreams and far
from human life.
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Nima likens the arch to the curved back of the
thorn bush collector, the rain to the tears of mother
eyes in the sorrow of her lost child, the gray sky to the
prisoner slapped face in the jail, the cypress to the
height of protest sound of world free people, the
mountain to the amen bird due to its patience,
endurance and stability, the song of divine angels to
Darvag (a kind of frog) and the rock to the patience of
heartbroken poet. These parables may lead the human
beings to find themselves and to regulate their real
life.

One of the techniques of Nima in composing his
poems is to insert a neutral setting at the end of his
poem to follow his beneficial goals and to create
passion and emotion in the audience. What does this
mean? In the structure of Nima's poetry, the style of
ending the poetry is a sign of freshness and modernity
which is recorded in his name. In these poems, the end
of the poetry is an open window of question, doubt
and ambiguity in front of the audience mind instead of
an emphasis on ultimate belief of the audience. The
final setting of Nimaian completely new poems such
as "I'm waiting for you", "Hey, people" and "It is
night" is a neutral and infinite setting which invites the
reader to review and re-read the poetry from the
beginning for several times.
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"Hey People, hey, you who are watching from the
calm shore/ the wave beats the silent shore/ spreads
like a drunk stumbling to bed, out/dies with a final
push, and the call returns/Hey, you.../And the rush
of wind beating harder, unthinned/from water
near and distant/again comes the call/Hey, you...."
(Youshij: 1391: 445)

In addition to the centrality of "Hey people" with
some full stop, the beauty of this poetry indicates the
semantic attraction of the poetry. The existence of
some full stop at the end of the poem shows the
meaning proliferation and liberation from the word
restraint of the audience mind in accordance with
individual information and thought. This is the place
where Nima's poetry completes and stabilizes its own
existence.

The open-ended poems make the reader to
struggle with his mind to achieve the ultimate
meaning of the poetry. This meaning is an emphasis
on their belief of the whole poetry. In fact, Nima
employs the reader and his subjective judgment in
order to create inherent wisdom in the audience and to
complete his purpose. In the other words, he shares his
mission with his reader. In addition to the ambiguity
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and interpretation of contemporary poetry, this final
ambiguity increases the charisma and influence of the
poetry. The repeating line during the poem makes the
meaning fertile in other lines. The created neutral
setting at the end of the poem makes an intellectual
vacuum in the audience. This sense of sudden
suspension forces the reader to do mental activity in
accordance with the whole structure in the process of
completing the poem meaning in the absence of the
poet.

Through repeating the first part at the end,
Nimaian new structure tells the audience that the
poem is still at the starting point. Indeed, this is his
mind (reader's mind) which reinforces the poem
energy for meaning proliferation.

Nima himself has said that: "this structure is a
natural and free conversation. Its capacity allows it to
get whatever you give. This structure entertains the
audience. It leaves them to speak using one or several
lines or even one or two words, according to their will
and nature. It lets them start wherever they want and
stop their questioning wherever they require without
destroying the poem structure” (Youshij: Value of
Feelings: 1351: 100). In this structure, the repeating
elements fill the place of rhyme and radif.

The remarkable thing is that the emergence of
modern Persian poetry was a necessity which
originated from social, cultural and political changes
in the world, particularly in the nineteenth and
twentieth century of Europe. Given the created
communications and contacts between Iranian society
and Europe, this process affected Iranian society,
especially the intelligentsia. Therefore, the historical
circumstances necessitated the formation of many
changes and deconstruction in various fields in Iran.
In accordance with this needs, Nima and several poets,
writers and artists of his time could establish the initial
deconstructions in Persian verse and prose literature.

Obviously, Nima Youshij share in creation of
new style in Persian poetry and Sadegh Hedayat share
in deconstruction of Persian prose were more
effective. Nima has found that many beautiful aspects
of today's life cannot be expressed with the required
extent in the form of ancient Persian poetry.
Therefore, without speaking about the removal of
Persian poetry meter, he has presented a new method
through shortening and lengthening the lines. Many of
his followers and students did not understand this
important principle and Nima spent much of his
energy to eliminate this doubt.

Nima wrote in his diary: "they think I delete the
meter. They don’t know that I change the expressing
method. My work is related to my method of working,
I consider the meter with accepting the implied
objectivity in the external nature. My work is
separated from the old one. Inequality of lines has
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existed since the ancient time, but it has had its own
discipline. I have my own discipline and order in
accordance with the objective and descriptive method.

Nima is an idealistic and folk poet having the
poems derived from his special thoughts and ideas. At
the same time, his poetry reflects the social status of
his day. There is a philosophical, social, instructive
and critical point in each of his poem. Nima teaches
people and society with his poems. He makes them
excited and leads them to wunderstand their
environment and to regain their lost rights.

Nima is a historian poet. This history is
expressed by the language of poetry (prose and verse).
It is much more important than history. All the people
do not read history, but they read the poetry with
interest. Here, Nima separates his way from others'.
Due to his poetic honesty and social commitment with
a deep sociological insight, he considers the fact that
literature can change the society as his intellectual
underpinning and starts his work with a socialist view.

Nima knows and understands his time and
community very well. Therefore, he considers a
mission for himself and his poetry. He is a poet in its
complete and comprehensive sense. He realized the
fact that each era requires its own poetry. The
favorable poetry of the contemporary era is a poetry
possessing the color of its era and coming from the
heart of the life.

Nima considered the poem composition as a kind
of living. He believed that the poet must be the
abstract of his time. His poetry must be an example of
his own and dependent on the time and place where he
lives. For this reason, most of his poems are about
people, society and the suffering of the oppressed
people of his time. As he says: "The main theme of
my poetry is pain. I compose the poetry for my own
suffering and others'." (Nima: Notes "1329: 29)

Why didn’t Nima see the day in which the
guided children of the country surround him and look
at him and his efforts and services with amiability
despite all his talent and insistency? Such a thought in
that cultural, social and political environment (Nima's
era) was in contrast with the intentions and desires of
rulers, poets and intellectuals associated with them
(rulers). Therefore, part of the opposition to the
methods and practices of Nimaian poetry which was
fueled by a wide range was due to the fact that the
political and governmental system of that time
considered this though, resulted from enlightenment
and justice for society, inconsistent with their own
interests and purposes. They opposed the
disseminating of this idea.

Fighting and uncompromising morality of Nima
brought his anger facing with employers, rich people,
capitalists and affluent classes. He condemned them.

39

Looking at the collection of poems by Nima, it
can be easily found that most of his poems were
composed affected by political and social events. All
reflected the political and social movements of the
poet's era. If we consider the policy as the objection to
the practical order, Nima is a political poet as well.
Policy sometimes arises in poetry in its philosophical
and ontological sense. Therefore, Hafez splits the sky
ceiling and Khayyam wants to dismantle the entire
universe. Nima calls the world "the guest killer inn"
symbolically. The following poem depicts the
discourse of reason and love.
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"The smart wisdom laughed at this quotation:
there is a world after this word/ the human being
who is made by poor soil is the bundle of secret
loves/ he is the life coquetry" (Youshij: 1391: 47)

Through this conventional perspective, the poet
questions the social order and injustice. In this regard,
Nima composed "The Soldier Family" in 1305,
"Anonymous Martyr" in 1306, "Steel Soldier" and
"Bell" in 1314 and "Woe is me" in 1318 in the era of
Rezakhani repression. He composed his best political -
social poems such as "Amen Bird", "Conqueror
King", "My Steel Heart", "A Letter to a Prisoner",
"Boat" and "In the first hours of the night" from
Shahrivar of 1320 to 1332, the short period of
enlightening poetry publication.

Nima's commitment is a commitment to all
people. He defends the human dignity by his poetry.
His commitment to the poetry is much more
important. Human suffering and happiness can be
depicted in a political article instead of poetry.
Themes of human life can be eternal and delightful
when they are manifested in the art.

Nima has a mutual commitment in his poetry:
commitment to poetry and commitment to human.
These two commitments are manifested as a poem in
an internal amalgamation. He is a huge volcano which
began to spew due to inner pressure of pain. Its lava
made a beautiful, wild and unspoiled island which
shows off in the ocean of art (Interview: Gheisari:
1366).

Despite the fact that Nima is a dutiful poet and
humanist, most of his poetry has a political flavor. The
policy of his poetry does not only have historical
value. Policy in Nima's poetry is like vitamin within
the fruit. It cannot be seen, but it is useful. The duty of
poet is not to compose the emotional and transitory
poems.

Nima's poetry

Poetry should provide eternal joy. From this
perspective, Nima is successful in his poetry. The
political and social incentives which motivate Nima in
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composing the social and political poems include the
poverty and the plight of people, politicians and
power-seekers who exploit poor people and speak
about people sympathy, colonizers intervention,
constitutionalism remembrance and people support
(Poor Namdaryan: 1377: 99).

Nima believed that the enlightening poetry must
be in a way that if a farmer or worker reads it, he sees
himself and his life in it. This kind of poetry should
speak about the pains within society and injustice. It
should invite the human beings to think about a better
life. The poet as an artist is responsible towards his
society and people. He should depict the historical,
political and social events of his time with the
language of the people. His poetry must be the full-
length mirror of realities in his society. The poet
should affect the reader's thought and mind with his
tool.

Sociological criticism is more effective in the
case of loyal poems. The dutiful poet is aware of his
social mission toward his society. He tries to say
everything which is required by everyone. Since he
has the same pains and does not consider himself
separated from other people, he tries to be the present
language of the society. Therefore, he has to express
the social issues.

Using symbols and allegory, Nima expresses the
political and social perspective of his poetry. He
believes that the poet must be the child of his time. He
considers the poetry as a tool which is used by poet in
order to express his own and social internal and
external issues. For this reason, his poetry is social
and speaks about people's pain.

Nima is aware of the class differentiation during
the reign of Reza Khan and his son. They spoke about
social justice, while all amenities were in the hands of
the capitalists. Using these facilities, they abused poor
people of society most of whom were workers and
farmers. As a result, his poetry depicts the plight of
people lives. The poem of "Soldier Family" tells the
story of a woman whose husband has gone to war
(World War I). He has left his wife and two children
involved in the hardships of life and the struggle
between life and death. The woman and her small
children are hungry and alone. Thoughts of fear,
hunger and cold weather do not leave them alone until
the time of death. Finally, the death, with its sullen
and angry face steals her and one of her children. The
younger child who is waiting to be breastfed finds his
mother is an eternal sleep.
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"The child is awake, his face is beautiful/ a world
of innocence can be found in his face / he laughs for
his mother, he binds his hair over the breast/ Oh!
Coquetry/ Heh! Mama!/ He wants milk/ the
mother has no move/ is this an image or a dream of
his mother?/ the child is sat/ she will not breastfeed
him forever/ what is her policy?" (Youshij: 1391:
119)

The poem of "Mother and Son" is a poem which
depicts poverty and social gap. In a dark cottage, there
are a mother and her son. They live in poverty and
struggle with misery. Her husband has died. The
woman who is incapable of providing their livelihood
cheats her son to entertain him. She says that the
father will come with a lot of bread.
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"To persuade her child to rest/ the mother deceives
her son/ she tells the father is coming/ he has bread
in his hand/ the son is waiting for his father and
bread/ the mother is totally an enchantment/ to
show the father to her son/ whatever she says is a
lie/ but in this dark life/ lying is useless/ such a
word for the child/ is like poison for the mother/
she is very sad and sorry for this sin/ her eyes are
full of tear"

In the following.the poet depect the social gap
very well.
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"He doesn’t know that other children do not cry
for having bread/ he doesn’t know that sons and
fathers are happy with together outside this
house". At the end of the story, the boy is still waiting
for his father to come with bread. He is looking at his
mother eyes. "Looking for bread and his father/ the
boy is looking at his mother eyes" (Youshij: 1391:
485).

"Nima's innovations are not limited to the poetry
structure, shortening and lengthening of lines, making
the poetry closer to prose and changing the norm of
language. His most important distinction is his "view".
Nima's new view toward the world is a kind of view
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which sees the poetry in the life mirror and sees the
life in the poetry mirror." (Hoghughi: 1384: 334).

"Nima is a social warrior who wants to take his
community to freedom land, but he spoke ahead of his
time. His message has no receiver. The poet sinks in
the stormy waves, while people are happy and don’t
hear his scream"(Dastgheib: 1385: 157). This is like
the pain which Imam Ali felt in his time. He spoke to
well since there is no hearing ear. For the same reason,
Nima goes to the mountain and forest to speak with
them. One day people may hear the echoes of it.
Nima believes in the real power of the people. If these
people want, they can change their fate.
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"He is alive, the life is with him/ the salvation is
started in the world for him/ the captivity is
finished for him/ he is the spring of different days/
the spring without any enchantment." (Youshij:
1391: 631).
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Symbolism

Nima's approach to symbolism is a way to
express his thoughts and opinions and to hide himself
behind the symbol. He uses nature, everything else
and many aspects of them in his poetry. He speaks
with them. It shows his characteristic. He defines the
elements as the symbol of his society. He addresses
the society with all its members. He speaks with them
about the society situation. In the poem of "Mr. Tuka",
Nima who is the narrator speaks with Mr. Tuka to the
end of the poem. Tuka is another person and Nima
wants to know himself by him. "As he should be/ his
masculine voice enters the window/ du, duk, duka/
Mr. Tuka/ what do you want?/ in the midnight/
there is no one in the street/ Tuka said that the
maple is distressed/ open your window/ I want to
be with you a moment/ I want to sing for
you" (Youshij: 1391: 653). In the poem of "Darvag",
the poet speaks with Darvag. In the poem of "Hey
People", he addresses so many people. "Hey, you
over there, who are sitting on the shore, happy and
laughing/someone is dying in the water/ /Hey, you
over there, who are sitting pleasantly on the shore/
Hey, you" (Youshij: 1391: 445)

Nima makes himself wholeheartedly dependent
to humanity. He says that "I" means all people in the
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world. Poetry is the language of time. Language is the
expression of pains of time. These pains are felt in the
depths of human heart. Playing with words is a way to
relieve them. The poem the an opportunity through
which the poet, as the leader of the caravan going in
the direction of time, can use a different language to
express emotions, pain, suffering, joy and sharing
memories to make the history lasting. Actually, the
poet with his poetry wants to express the content to
society by poetic language. According to Jorge Luis
Borges, "the induced matter is much more effective
than the mentioned matter" (Borges: 1381: 37).
The poem mood

Nima's poetry is pristine. The reality and beauty
are tested with another measure. He looks at the nature
and events with his own eyes. He goes from the
surface to the depth. His ideas are socio-political. He
is not negligent about lyricism and nature description.
In the poems of "Phoenix", "Amen Bird" and "The
work of Shabpa", he depicts the life of ordinary people
and the darkness of his time. He is in the darkness, but
he seeks the light. He hears the clangor of freedom
bell at the dawn.
M 5 Al A/ 5] (S Gl S AS S
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In this night of awful darkness/who can say in what
state we will be when dawn breaks? /will the
morning light make the frightening face of the
storm disappear?" (Youshij: 1391: 740). Nima is
not afraid of this night and other terrible nights when
he starts the conversation. He opens a way to the light
out of the darkness. The most important thing is that
he created a new system, a kind of modern aesthetic.
He transforms the musical system of poetry in order to
express the thoughts and emotions of the new age.
Nima's poetry is not the issue of short and long lines.
It is the issue of looking at the world, society and man.

He believes that today's problems cannot be
visualized by romantic lyrics, mystical poems, odes,
fables and ancient art. Words and phrases in Nima's
poetry are not elegant, beautiful, and aristocratic. He
does not deal with purple chalice, wandering in
gardens of bliss, ruby lips and golden bed. He speaks
about the hunger, suffering and disability of the
working people of the community. Nima is concerned
about the rice farmer who works days and nights with
frozen feet in the rice farm, but he doesn’t have a
handful of rice for his hungry children. Therefore,
Nima's view moves away from sonneteers. He teaches
his contemporary poets to live a poetic life. He looks
for the poets aspects among the ordinary people.
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Ot S, ) S S A A ATl i
ey G A B 85 ¢ 5 3 o B) ATl 5 ) 0



New York Science Journal 2015;8(8)

http://www.sciencepub.net/newyork

U5 a9=A i) e sy b/ o S B e/
(1391:z—552753)

"My face is withered/my boat is stranded/with my
stranded bark I cry/my voice is broken in my
throat/and if voice is voluble/I cry/for your
salvation and mine/I cry!" (Youshij: 1391: 753)

Nima speaks about his life using the allegory. He

sees his boat which stays away from the sea, its home.
Nima deals with real experience. Sea, shore, boat and
drowning victim are not mystical referring. All of
them reflect daily events. However, the poet is
separated from people due to the lack of culture and
tyranny of politicians and the absence of freedom. He
is aware of his distance from the sea (the society of his
time) and his disability. He asks people (those who sit
near the coast) to help him. Ignorant people do not
respond to him. The invited people have fallen asleep.
They do not hear his cry. "Their smirks are
flowering!" Nima wants to awaken the people to fight
for freedom.
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In the poem of "Oh, night", he sees the night
with a pessimistic view since he touches it. "Oh
night, oh dreadful and horrible night/ till when you
must burn my body/ pull out my eyes, unveil your
face/ and let me die/ for I'm sick of this life/ who
are you, the gloomy night?/ what are you looking
for?/ enough time has passed/ you are still standing
with your frightening face/ are you the history of
past people/ or the secret teller of dead people?/ let
me sleep/ to forget the life hardships/ to be free
from all the legends/ let the eyes be closed/ let the
world laugh at me less than now" (Youshij: 1391:
42)

The words of Nima's poetry do not seek the
order. They just show the discovery which the poet
has in his internal and external journey. They will
come out to show the commitment and relationship
between the poet, the time and the people.

Each poem has its own language through which
the poet can express his thoughts and feelings and
have his own style. The language of Nima is not the
common, literary or official language as well as the
language of sonnets and odes. His language is simple,
natural and somewhat local. He expresses his purpose
in a way that it seems he is sitting in front of the
reader and speaking with him. Nima's art is rhetorical
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and visual. It is not limited to the simple description of
works and people. Nima does not consider the nature
as his beloved.

In Nima's poetry, the nature is manifested in
human connection and in people workplace. These
people work hard, suffer and they are honestly silent.
Qaani, the Qajar poet, speaks about the violet. He just
uses other poets' interpretation, since he has not ever
seen the sea and touched the violet. In another ode, he
says "a dark cloud went from sea to sky in the
morning”. His ode which says "the azure cloud is
coming out of the blue sea" failed. He was not familiar
with the nature and did not see the sea. Unlike Farokhi
Sistani, he just saw the words and he was attracted by
the glory of words.

Nima's understanding of nature is combined with
the cultural issues and social changes and then he
discovers the nature. The nature has so many aspects.
At any time and at any place it has different color.
Ancient poets have not seen all aspects of the nature.
They couldn't see these aspects and they mostly saw
the nature through the eyes of others. Nima is
fascinated by the mountain. He loves the environment
of forest and village. He hates city and urban life.
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"I want to escape from the city like the herd/ to
roar like a river following the mountains" (Y oushij:
1391: 237) "I do not belong to the villains of this
city/ I am the man of suffering from the mountain/
I like the life in the mountain/ I am used to this life
since my childhood/ living in the city makes me
depressed/ urban speaking harms me'(Youshij:
1391: 31)

Description

Reflection and description of nature in Nima's
poetry is alive, dynamic and beautiful, since it is
generally presented in the form of simile, metaphor
and especially personification.
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"The morning is like the stolen convoy/ sitting
depressed/ as it is looking at the thief/" (Youshij:
2012: 423)" Nima's power of expression uses
anything in the form of tenor and vehicle. "The
mountain and the forest are like fox exhibition"
(Youshij: 1391: 68) "I am the mountains/ I have
spread my skirt/ every animal passes on
skirt" (Youshij: 1391: 814)
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Thinking about Nima's works of art, it is found
that he believes the poetry should describe. He
believes that "our poetry must be metric in its surface
and it should describe all the events inwardly"
(Youshij: Notes 1368: 82). Nima repeatedly reminds
this feature of art. "The art is a good manifestation and
displaying. It makes whatever people saw very strong.
It displays whatever people didn’t see or pay attention.
The poet should be fair and ask himself "what is the
use of speech?" What will this poem give to human
being?" (Youshij: Notes 1376: 86)

If the poet displays and describes very well and
sees differently, his view will give a new thing to
people. He sees the signs of modern literature in this
approach.

In Nima's opinion, moving the lines or changing
the rhymes do not show any transformation in the
literature. "Our literature must change in every
respect. New subject is not enough. It is not also
enough to develop the content or to express it in a new
way. This is not enough to create a new form by
moving the rhymes or shortening and lengthening the
lines. The method of expressing must change. The
descriptive and narrative model existing in the
people's conscious world must be presented in the
poem. No one knows this point and foreigners may
understand it since they have our modern poetry. In
the absence of this importance, there will be no
reform. There will be no vast field for development.”
(Youshij: Notes 1368: 95)

Nima has made the poetry free from its terrible
prison. He has pushed it in its own natural channel and
made it descriptive. Nima used one of the most basic
principles of art, "image instead of clarification"
(Hamidian 261:1388). Images' feature of Nima's
poetry is the integration between its components to
induce the poem theme very well. No image is
separated from others. They do not exist in the poem
for entertainment. All images are connected with
together. They are complete near each other. )
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"On the wall of grief/ like the smoke going down/ a
bird is sitting and spreading its wings/ its head is
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shaking due to its sad though/ its paws were
burned by ash/ artificial laughter/ it is full of
sorrow/ wherever there is a remained branch/ this
gloomy bird is singing there/ in the darkness of
dawn/ its sorrow makes it out of the world/ he
seeks a mad heart/ sometimes it doesn’t move due
to its grief/ nobody sees it/ nobody knows what it is/
whose cry it is in this ruin/ there is another bird in
this place/ it suspires of sorrow/ it looks at my dark
eye/ it seeks me in this darkness'"(Youshij: 1391:
332)

As it can be seen, all the components of this
structure are interconnected images. We cannot
consider a component singly. In "The work of
Shabpa", poet tries to show the states of poetic
character at his workplace or stack in different ways.
Shabpa conversation with himself is the expression of
inner anxiety. In the terrifying darkness of rice field,
he sometimes beats the drum and blows the horn
(trumpet), but there is no relief.
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"Every moment he says to himself/ what an
insidious, warm and long night/ my wife is dead
lately/ my two children are hungry/ there is no
handful of rice/ how can I make them relax/ but I
am thinking about it/ like a flying bird seeking the
seed/ it is singing for his children/ it says your two
children are sick/ they are burning in fever and
hunger/ they are alone without their mother/ it
came near them/ where do they sleep?/ where do
they go?" (Youshij: 1391: 611)

Three areas of workplace, stack and social
environment and relation arouse several internal
moods in him. The poet depicts all of them to impress
the reader. The point which is paid attention by Nima
is "seeing" in the poetry. The poet who sees well can
convey this impression to the reader appropriately.
Nima considers the inappropriate seeing as the reason
of misunderstanding. Nima, as the prominent founder
of modern Persian poetry, not only considers the
prosody and rhyme of the poetry, but he also considers
the linguistic device of poetry as well as other poetic
devices, especially the rhetorical device. In his
opinion, the poetry is an integrated structure.
Essentially, the main topic of Nima's works is people,
society and expressing the intellectual ideas.
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Conclusion

In addition to the novelty and freshness, the form
and structure of Nimaian contemporary poetry is at the
service of meanings and conscious thoughts which
exist in Nima's mind before the discovery of the
structure. Escaping from the restriction of rhyme,
justifying the rationality and logical process of
creating the poetry, strengthening the interpretation
energy and spiritual richness, guaranteeing the text
fertility, repairing the musical context resulted from
the inevitable elimination of rhyme and radif and
creation of pause, stop and silence for suspension of
reader's mind, avoiding the decisive ending and
providing a better understanding of poetical contents
in the audience to awaken him are among the
important thoughts and independent ideas of Nima in
discovery of this structure. This article has
investigated these issues.
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